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I. Introduction
As I was preparing to move to Atlanta in 2011 I fell in love with Auburn Avenue after

reading Where Peachtree Meets Sweet Auburn: A Saga of Race and Class by Gary

Pomerantz." While I had been to Atlanta prior to the move and I had visited Auburn
Avenue I had no clue that so much of Atlanta’s African American history was rooted in
this street. When I finally relocated from Pasadena California to Atlanta one of the first
excursions I took was to Auburn Avenue. I did not find the street that Pomerantz had
written about but rather I found a street from Courtland Avenue to Boulevard that looked
as if it were abandoned. There were the bright spots like the King Center, the Apex
Museum and the Auburn Research Library but the majority of the buildings was in
disrepair, littered with graffiti and not occupied with thriving businesses. [ was
disheartened and encouraged at the same time as I could see signs of the street trying to

remember its great past while also struggling to redefine itself.

My immediate reaction was to begin to research what happened and what was happening
along Auburn Avenue. My research led me to become seriously concerned about this
historical treasure and its future as a site of memory. This work is a direct response my
concerns as it led me to ask the question: How will Auburn Avenue balance being a site
of history and teller of the old stories while simultaneously being the epicenter of urban
renewal? Those who engage this work are invited to question and think with me as we
chart the changes along Auburn Avenue in relationship to its historical significance for

Atlanta, Georgia and the United States.

1 Pomerantz, Gary. Where Peachtree Meets Sweet Auburn: A Saga of Race and Class.
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IT: Thesis Statement

Auburn Avenue is a two-mile long street that is near downtown Atlanta. From the late
1850s to the mid 1960s this street was the social and economic heartbeat of the African
American community. In 1957 Fortune Magazine designated Auburn Avenue the richest
Negro street in the world. During the mid 1960s Auburn Avenue began to decline after
the new interstate connector split the community from the downtown business district and
as the city began to begin the process of racial desegregation. The street spiraled
downward from the1960s up and through the mid 1970s. When Maynard Jackson
became mayor there began a series of attempts to revitalize Auburn Avenue. To date the
revitalization strategies haven’t produced the fruit city planners envisioned. The street is
presently going through another revitalization project, which began in 2011, centered

around the new Atlanta Streetcar that made its inaugural run on December 30, 2014.

At its core this work is a hybrid between documentary photography, street photography
and photojournalism while expressing itself via a transmedia. “Transmedia [is] telling a
story through multiple communication channels at once, particularly channels such as the

. . 2
web and social media...”

The story of this project is told through the prints, videos on
Vimeo and YouTube, photo albums on Flickr and a blog. The project puts history in
conversation with the urban renewal as it lives along Auburn Avenue via the above-
mentioned sources. The images online and videos have gotten thousands of views and

comments along with the blog. The project is also promoted weekly via Instagram,

Twitter and Facebook. Having an active following of over 5,000 followers and frieds

2 Phillips, Andrea. A Creator’s Guide to Transmedia Storytelling: How to Captivate
and Engage Audiences Across Multiple Platforms. NY: McGraw Hill, 2012., p. 6.




across multiple social media platforms has added to the popularity and engagement of the
work. This work is interactive-real time storytelling as the viewer is invited to walk with
me as I do this work, to see what I see, hear what I hear, read my reflections and then ask

their own questions while drawing their own conclusions.

Herman “Skip” Mason’s major work, Going Against the Wind: A Pictorial History of

African-Americans in Atlanta is collection of pictures from 1793 to 1992.% Skip Mason’s

work along with Dan Moore’s book Sweet Auburn-Street of Pride: A Pictorial History
gives the reader a visual reference of what Auburn Avenue looked like in its heyday.’
Faith in Sweet Auburn is apart of the legacy of Mason and Moore by chronicling the life
of a street and a people but this work is not a collection of vintage photos rather it is that
of an artist who is visually documenting a time of change in real time. Like the work of
Jamal Shabazz who was cognizant of the fact that New York’s Brooklyn community was
changing in the late 1970s and early 1980she choose to create images that captured the
time prior to the crack epidemic Faith in Sweet Auburn also seeks to capture a moment in
time in the life of Auburn Avenue. " It captures a time prior to revitalization and then

follows the story to chart what is becoming of the historic Auburn Avenue.

What does it mean to remember and honor African American history in Atlanta? Michael

Lomax says, “Atlanta’s most notable tradition is that we have no traditions, or at least that

3 Mason, Herman “Skip”. Going Against the Wind. Atlanta, GA: Longstreet
Press,1992.

4 Moore, Dan. Sweet Auburn - Street of Pride: A Pictorial History. Atlanta, GA: The
Apex Museum, 1986.

5 Shabazz, Jamal. A Time Before Crack. NY: PowerHouse Books, 2005.




we are not bound by traditions and a reverence for the past in the way that some other
communities, especially in the South, have been.”® If Atlanta doesn’t reverence it’s past
will this lack of reverence be reflected when it comes to Auburn Avenue? How will
Auburn Avenue be remembered? What will stay, what will go, what will come? What
does it mean to be a historic district? These are the kinds of questions that continue to
inform Faith in Sweet Auburn. The thesis exhibit will feature twenty prints 11 x 14 inches
and a sixty-inch TV monitor that will feature five videos from the work. There will be
QR codes on the artist statement that will take the viewer to the transmedia outlets of this
project, the blog, website, videos and Flickr photo albums. In this final analysis this
work isn’t meant to dictate a conclusion but rather to raise questions and encourage

critical thinking about Atlanta’s past, present and future.

6 Lomax, Michael, foreword in Kuhn, Clifford edt. Living Atlanta: An Oral History of
the City 1914 - 1948. Athens, GA: The University of Georgia Press, 1990., p. vii.
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